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-Second person
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Introduction

The project was meant to establish a foundational understanding of perspective,
persona, and point of view In writing fictional short stories as a means to prepare
for a Creative Honors Thesis Project. The in-depth understanding of how writers
prepare their narrative voice in short stories was a model to follow In
constructing the framework of a collection of short stories focusing on
perspective, persona, and point of view.

Methods

The project was split up into three parts: research, analysis, and writing. The

research was centered around numerous texts on formulating perspective, persona,

and point-of-view In a story. These texts explained how one can develop
perspective, persona, and point-of-view. In the second part, | analyzed short

stories written by Edgar Allan Poe, Flannery O’Connor, Angela Carter, and Tanith

Lee, focusing on the perspectives, personas, and points-of-view they present in

each of their stories. The final part of the project, | created storyboard maps of my

stories. Each category, or motif had up to six stories and a total of four storyboard
maps.

Findings
Perspective is centered around a question. The question begins as “What is it that
I am looking at?”

“In essence, a persona is a particular self-image, part of a multitude of personae,

or self-images, that can be construed from our overall personality, or mental life”
(Sadoski 272-73).

Point-of-view is based on the reader’s perception of the narration rather than the
narrator’s.

“‘From where do we perceive what 1s shown to us by the fact of being narrated?’
(2:99)” (Chamberlain 75).
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Uniform:

-Hard drill sergeant. A
father, a mother, a
grandfather, a sibling.
-Isn’t easy on them
because life isn’t easy
-Looking out for the
recruits in a “tough love”
manner

Story Map 4: Point-of-Vie

=4

Uniform:
-The listener is looking up
at the uniform
-the drill sergeant is
looking down at them
from the podium
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